
 

 

 

 

The Project "Socio-educational Services for 

Roma Inclusion" (ROMEDIN) is implemented 

in Cluj-Napoca,and funded through SEE 2009-

2014 grants, as part of NGO Fund in Romania. 

For additional information about SEE and 

Norwegian Grants, please access 
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Foundation, Community Association of Roma 

from Coastei, the Social Work Department from 

Babeș-Bolyai University-Faculty of Sociology 

and Social Work, the Cluj County School 

Inspectorate and Cluj-Napoca Municipality.  
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WORKSHOPS OF THE 2.2. ACTIVITIES 

 
The Community Theater Workshop and the 
Visual Education Workshop, both framing the 
production of the current material are running 
at the Cluj Tranzit House. Similarly with the 
entire ROMEDIN – Education for Social Justice 
and Inclusion project, these workshops resulted 
from the shared actions we carried out in the 
last five years with the aim of defending 
housing rights and particularly of raising public 
awareness about the socio-territorial 
marginalization of the Pata Rat inhabitants as a 
part of both the past and the present life of the 
city. These activities also have the goal of 
stimulating authorities, other institutional 
actors and the city inhabitants to assume 
responsibility for the social injustices happening 
in the city.  
 

 

 

 

 

 

 

 

 

 

The messages we were able to decipher along 
the six individual meetings we had with 
children during these workshops look like an 
amalgam of feelings and thoughts. It is by this 
means that they are trying to overpass the 
traumatic eviction experiences and/or those of 
precarious living – through their wish of living 
a teenager or a child life similar to that of 
those who don’t have to go through such 
experiences. Without trivializing the 
experience of living in Pata Rat and the desire 
to PERFORM ECVICTION ON A STAGE, we can 
state that these children helped us understand 
better the challenges we are all facing in 
different life contexts. These include the way 
we compromise and accept to live in 
conditions that are imposed by others or by 
forces that we cannot control, through our 
capacity and that of our peers of recreating 
aspects of these contexts into arrangements 
that we find at least bearable and even “fun” 
or through the way we can imagine that OUR 
PLAY CAN HAVE A HAPPY ENDING.  
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COMMUNITY THEATER WORKSHOP 

 
[Lolo] I thought you might want to try a play 
about friendship today.  
[Alin] I don’t want us to talk about friendship. I 
don’t even have friends. I have only him. And 
for the rest it sucks when you become friends 
with someone who might betray you 
afterwards.  
 

[Sabina] LET’S PLAY EVICTION 
 
[Robert] Are we supposed only to sit and chat? 
Why don’t we do something? It would have 
been better to be more of us involved; it would 
have been more fun.  
[Raul] We’ve already begun with the play. It is 
this conversation. We are already doing it. This 
is what we are doing now. We are writing the 
script together. And then we try to play 
something from it. We want to see who will the 
characters be, who will do what.  
  
[Tabita] One day before we were playing 
outside – we were playing a scene from a soap 
opera we had seen on TV the night before – 
and then someone from the municipality came, 
telling us that they were moving us the next 
day. And we went to buy bags and started to 
pack. I can’t get used to being there. 
[Dorin] I was a security agent then, at the local 
police, for the municipality. I’ve been living in 
Dallas for many years; the neighborhood was 
established in 1977. They sent us early in the 
morning on 17 December, at 6 am; we took 
them by surprise – people were still sleeping. 
We – the security agents – felt sorry for the 
children. We were told to give them some time 
and then to forcedly remove those who refused 
to leave the place. We were about 100 persons 
from the municipality, the police and the 

gendarmes. Someone was calling people’s 
names from a list and each of them were 
supposed to leave, to take out their things, 
their furniture. There were some vehicles – 
tractors and trucks included – that were taking 
people and their things to Pata Rât. We were 
sealing the doors after people who left their 
houses – in order to prevent them from going 
back in. We, the security agents, were pitying 
the children. There were small children, old 
people, and pregnant women. It was very cold. I 
resigned shortly after this, I stopped working as 
a security agent for the municipality. 
 

 

 

[Carol] What I remember – I was 10 then, I was 
playing football on the field – it was autumn – 
and I saw they were building something up on 
the hill. We then saw that there were supposed 
to be some houses; but they looked like 
carriages. Then I thought this won’t be good, 
because other people would come and other 
children, and we were used not to have anyone 
else among us here in Dallas and did not want 
other children to come. But now I made friends 
up there. And even like it more there with them 
sometimes than down here in Dallas. 
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[Denisa] There are families on Cantonului Street 
who are related to families living in the modular 
houses. I was born there 12 years ago. My 
parents used to live on Byron Street, but a lot of 
people moved there; including my parents.  
[Robi] We were informed by the municipality 
that they were moving us in the modular 
houses on the hill. And we learnt that those 
from the modular houses would be moved 
somewhere else, in Broasca Verde, on the way 
to Chinteni, where the old Real hypermarket 
used to be, replaced by Auchan now, and that 
they were moving people from IRA in our place.  
[Denisa] People from the municipality came to 
us on Cantonului Street. And they told us this – 
that they would be moving us in two years – 
just like that, one in the place of the other.  
[Sabina] They will move us in a dorm in the city. 
There are projects going on now. And if you join 
us in these projects, they could move you too. 
Perhaps. Or maybe not. Maybe they are not 
moving us anywhere. Because they are building 
a park for us up there...  maybe they are also 
building a cemetery. 
[Adina] But I like Cantonului Street. We are 
used to be there. It is nice there, especially in 
the summer. It is nice because we all know each 
other and we all hang out together. We gather 
outside in the summer and spend a lot of time 
together or we all go out in the city. But we like 
this; we got used with each other. And we all 
know each other. 
 

 

 

 

 

 

 

 

 

 

 

 

 

[Lorand Maxim] The scenes are always 
changing. We are being asked to stage 
something fun, but as well as to stage the 
eviction. And the eviction idea is split, too. 
Those who were in the library play believe that 
‘the eviction’ is made from the library and that 
this will be their play. And then there is the 
eviction idea from the play staged in Cluj by 
people from Bucharest that they saw – ‘let’s do 
the way they did in Bucharest’ –, and then there 
is the idea of their own eviction. All these plans 
are three evictions they intend to make and 
they all intersect at a certain point with the idea 
of doing something more fun.  
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Sometimes they have the feeling they need to 
play a role. On the other hand, I think this role 
idea helps a lot. For instance, when there is a 
camera in the room they pay much more 
attention; we had no video camera now and 
asked Noémi to bring the photo camera. Leta 
was also saying that – and you can see it in the 
film made for her play –, when we were 
pretending to be media they chose to perform 
as if they were really interviewed persons, the 
way they knew it is done ... ‘What happened 
here at the store?’ and they would answer the 
way they do it in the news programs. In this way 
I’m saying: aware that they are being watched, 
they take on a different stance, and perhaps we 
need to integrate this stance of theirs, because 
we cannot come up with something voyeuristic.   
 
Those coming to this workshop have this story 
sharing urge. And of course that if the trauma 
precludes verbalization a lot of what they are 
saying is about what they hear about their own 
story. This is almost theoretical – like a 
discourse they borough. Perhaps they are being 
asked to talk many times. But they have their 
own stories which surface through a detour… 
This allows everyone to participate because 
there is someone saying ‘guys, I was not in this 
game; I was in Dallas, I wasn’t even living in 
Pata Rât, I wasn’t there’. So it is no longer about 
who made what.  
 
 
 
 
 
 
 
 
 
 

 
[Leta Popescu] At the workshop we talk a lot 
about evictions, but there is also the hope that 
 

OUR PLAY CAN HAVE A HAPPY ENDING, 
 
and the way they are spending their time now. 
They come up with a script, we shoot it, and 
then we edit the film and show them the result. 
We are thus trying to reach them. We 
encourage them to shape their own discourse. 
What remains of a child living in the same room 
with the adults, without any intimacy? What is 
behind the discourse he/she learnt from or 
enforced by hi/hers parents? Is there something 
more behind the adult responsibilities the later 
exert in their homes? Yes, there is. And how do 
you reach that? We try to identify it through 
discussions, texts and exercises, beyond the 
mask of a maturity imposed by the context. 
What is good, human and reassuring is that 
they are definitely trying to reach us, besides 
our teacher/ savior/ educator/ re-integrator 
mask. 
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Here we identify the intersection point. 
Knowledge and emotion. Without talking to 
them about this, their curiosity about the 
other’s humanity increases with every meeting. 
And tenderness adds to it. It comes from both 
ways.  

After the six meetings we had so far, we 
realized that besides education and discipline, 
there is childhood and easiness. This is what 
they lost. These 10 to 15 year old ‘adults’ were 
deprived of normality by a system that 
continues to amaze us. We are trying to reach 
them and sometimes we end up finding 
ourselves. The workshop is definitely becoming 
an exchange and I feel grateful for this. 

 

 

 
 

 

 

 

VISUAL EDUCATION WORKSHOP 

 

[Hermina Csala] We are offering children an 
experimental framework, where they become 
the subjects of understanding in a wider 
context. It is not at the level of the individual 
that change occurs, but in the external 
approach.  
 
 

If the existing practices are not continuously the 
object of critic and self-critic, the beneficiaries 
remain then only with one story – that of small 
joys – of trying to learn how to draw a little 
heart by following some simple instructions or 
how to transpose standing figure into a sitting 
one without redrawing. 
 

 

 

 

[Dénes Miklósi] Two of the boys were frowning 
at any activity we suggested: 

 

‘TOLD YOU WE SHOULD GO PLAY FOOTBALL 
BECAUSE THEY WILL MAKE US DO 

SOMETHING’ 
 

We invited them afterwards to choose any 
material and to approach it in their way. In the 
meantime, the one who made the above 
mentioned comment vanished away, while the 
other covered his ears, to avoid being 
influenced.  
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They did not get involved in any activity; they 
were moving around, always following what 
was happening and preparing for action at the 
same time. One of them was collecting the 
printed pictures and was hiding them in his 
coat, always warning us about what he was 
doing, in order not to lose contact with him.  
 
 
 
 
 

 

 
 
 
The other, a little later, intervened in the 
drawing of another child, expressing his state of 
mind in a striking way and exactly 
understanding what he was asked to do at the 
same time. ‘I am very bored’ – this line 
belonged to a comics character.  
 

 

 
 
 
 
 
 
This is what I actually suggested them trying 
from the beginning. The first boy started to 
work in the meantime, building a cardboard 
house without announcing us. He was serious 
and satisfied. He did not even go running in the 
courtyard during the break. Cooperation was 
thus reestablished.  
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[Enikő Vincze] The non-formal meetings in Casa 
Tranzit of children and adults who spend the 
rest of their time in so different environments of 
everyday life, help us understand that the so-
called inclusion can work in various ways. The 
balance between the two directions of 
interacting is different here than in the context 
of formal (school) education.  

In the two ROMEDIN Workshops the dominant 
tendency is to allow the pedagogic system – in 
this case visual and theater pedagogy – to 
change according to the rhythm and manner in 
which the actors make use of the instruments of 
this system for learning, making new friends,  
communicating and feeling good, in order to 
transform themselves by re-creating the 
surrounding world.  

 

On the other hand, in schools – when two 
worlds encounter (the world of marginality and 
the mainstream world that dictates the norms, 
including the criteria of performance and 
evaluation), the dominant tendency is that of 
inclusion by transforming the marginal "others" 
into disciplined individuals. The latter are 
expected to become "normal", i.e. to perform in 
accordance what the system regards as 
performance.  
We are thus showed the differences between 
subversive and oppressive inclusion.  
 

 

[Simona Ciotlăuș] The unfolding of the Casa 
Tranzit Workshops is apparently something 
usual: children and teenagers spend their spare 
time in the weekends learning to draw and to 
role-play. Yet they come to the city center from 
a marginalized area of Cluj for a couple of hours 
– from a zone where they ended up forcedly 
living following the social and economic 
transformation processes of the city, which 
impoverished their families and placed them 
forcibly to the periphery. Their weekly workshop 
attending gains more political meaning since 
the local financial support is unevenly 
distributed to cultural projects such as the 
current Cluj Youth Capital. For the latter project, 
the youth who do not promise performance, 
creativity, leadership excellence or successful 
careers become invisible; their existence is 
denied as long as they are not a part of the 
dominant  Youth model. 
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Romanian: 

http://www.desire-ro.eu/?page_id=904, 

http://coastei-ro.eu/?page_id=30  

 

 

English: 

http://www.desire-ro.eu/?page_id=968,  

http://coastei-ro.eu/?page_id=32 
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